INTRODUCTION
Lawrence, and so three-quarters of the battle was won
before the curtain went up.
Post Mortem was written primarily as a gesture to
myself. And now that the hysteria of its mood has
evaporated from my mind, I perceive that it is a slightly
more "jejeune" gesture than I altogether bargained for.
There are certain moments of genuine passion in it
which redeem it from bathos, but on the whole I fear
that it is sadly confused and unbalanced. All the same,
it was an experiment, and, far from regretting it, I am
exceedingly glad I made it, because, as a writer, it
undoubtedly did me a power of good. It opened a lot of
windows in my brain and allowed me to let off a great
deal of steam which might have remained sizzling inside
me and combusted later on, to the considerable detri-
ment of Cavalcade and Design for Uving.
My emotions while writing it were violent. Much
more violent than in any of my previous labours. And I
can only say that it was fortunate for my immediate
friends that this particular confinement took place on a
P. and O. boat returning from the East, where my
alternate moans of despair and screams of ecstasy could
only disturb two acidulated planters* wives in the
adjoining cabin.
Post Mortem was not actually written for the theatre.
But, as I felt at the time, perhaps erroneously, that I had
a lot to say, I put it into play form, for the simple reason
that I felt more at home in that than in any other.
It has not yet been produced, although one day
perhaps it will be. I think it might probably be quite
effective, provided that it is expertly directed and acted.